Since no monumental Greek paintings of the classical period have survived, the paintings on Greek vases assume an importance even above their own intrinsic worth. It is through them that we can, at least in some measure, visualize these lost major paintings and trace the development of ancient pictorial art, for the painters of murals and of pots worked on similar problems. In the current Exhibition of Greek Painting in Gallery D 8, we tried to trace the development which took place in Greece during the late sixth, the fifth, and the fourth century B.C., when artists learned, for the first time in history, to represent depth on a flat surface; and we utilized for this purpose mostly vase paintings of those periods. In an explanatory pamphlet (Greek Painting, 1944) we briefly summarized the evidence which has enabled archaeologists to reconstruct the evolution from two-dimensional to three-dimensional representation and referred to the few specific statements on the subject by ancient writers that have survived-by Vitruvius, Pliny, Plutarch, Pausanias, and Hesychius-as well as to some general remarks by Plato.
nios's works, seem less advanced; when not in strict profile they are to a large extent still pieced together from full front and profile views, in the manner which had been prevalent for thousands of years. We may surmise, therefore, that it was the foreshortening in the Munich picture on which Euthymides prided himself. If this supposition is correct the interest of the inscription is greatly enhanced. It would furnish another witness from the past, one from the very time that the new manner of drawing was being evolved. And it would supply positive proof that some of the vase painters were deeply interested in the new problem of three-dimensional representation and were making their own efforts to solve it. In other words we should know-what we have long suspected-that the vase painters were independent artists and did not merely copy the mural and panel painters of their time.
Four Athenian vases recently acquired by the Museum strikingly illustrate the change from two-dimensional to three-dimensional representation which took place in Greece. One is decorated in the manner of the sixth century, when the Greek artist kept to the conventions inherited from his predecessors. Two were painted about a century and a half later, when he had achieved the task he had set himself and was able to represent figures and objects three-dimensionally as they appear to the eye. The fourth-a product probably of the late fourth century-carries the plastic conception one degree farther, being decorated in relief. It will be instructive to examine these vases in detail.
The At first a few objects-such as fillets, wreaths, shields, and baskets-were made to stand out in relief, then a few of the figures, then the whole scene. Not many of these Attic "relief vases" have survived; but their importance is great. They initiated a new chapter in vase decoration. Painted pottery had run its course. It had been produced in Greece continuously for several centuries, had enlisted at times great talent, and had been exported far and wide. A change was due. Henceforth Hellenistic relief ware, with motives often derived from metal vases, became prevalent and con-
